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Bridget Riley, Print for Chicago 8, 1971
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Bridget Riley (b.1931)
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Print for Chicago Eight

TITLE NOTES
also known as Untitled [Chicago Eight],
Untitled [Chicago Seven] or Chicago Seven

MEDIUM
Screenprint in three colours on Arches 
paper

DATE
1971

SHEET
24 x 18 1/8 in : 61.0 x 46.0 cm

EDITION
From the edition of 150, signed and 
numbered by the artist

PRINTER
Kelpra Studio, London

PUBLISHER
Center for Constitutional Rights

NOTES
The entire edition was donated by the 
artist to help fund the Chicago Eight 
defendants. As the case was dropped 
for one of the original defendants in the 
trial, the print is sometimes referred to as 
Untitled (Chicago Seven)
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The Chicago Seven (originally the Chicago Eight, and 
also known as the Conspiracy Eight / Conspiracy 
Seven) were seven defendants: Abbie Hoffman; 
Jerry Rubin; David Dellinger; Tom Hayden; Rennie 
Davis; John Froines and Lee Weiner and were 
presented by the federal government with charges 
related to anti-Vietnam War protests that took 
place in Chicago on the occasion of the 1968 
Democratic National Convention. Bobby Seale, the 
eighth man charged, had his trial severed during the 
proceedings, lowering the number of defendants 
from eight to seven. None received jail sentences 
or fines, and the trials were largely seen as a gross 
abuse of justice and the powers of the police, court 
and state.

Anti-war groups had petitioned the city of Chicago 
for permits to stage marches during the Convention, 
but the city denied all permits. Hundreds of 
thousands of protesters gathered, and the situation 
degenerated into verbal and physical confrontation, 
the police using tear gas and batons to beat people: 
protesters retaliating by throwing rocks and bottles.
The television networks began to broadcast footage 
of these violent clashes, cutting away from the 
nominating speeches for the presidential candidates.

Over the course of five days and nights, the police 
made numerous arrests, and hundreds of police 
officers and protesters were injured. Dozens of 
journalists covering the actions were also clubbed by 
police or had cameras smashed and film confiscated. 
In the aftermath of what was later characterised as 
a “police riot” by the U.S. National Commission on 
the Causes and Prevention of Violence, a federal 
grand jury indicted eight demonstrators and eight 
police officers.

The trial held some of the most shocking scenes 
of institutional racism ever to have taken place in a 
court of law. Early in the course of the trial, Black 
Panther Party activist Bobby Seale was denied his 
constitutional right to counsel of his choice and was 

thereafter illegally denied his right to defend himself. 
Seale requested that the trial be postponed so that 
his attorney Charles Garry could represent him (as 
Garry was about to undergo gallbladder surgery). 
The Judge denied the postponement, and refused to 
allow Seale to represent himself. Seale vehemently 
protested the judge’s illegal and unconstitutional 
actions, and arguing that they were not only illegal, 
but also racist. The judge in turn accused Seale of 
disrupting the court, and ordered Bobby Seale to 
be bound, gagged, and chained to a chair, citing 
a precedent from the U.S. Supreme Court case 
Illinois v. Allen. For several days, Seale appeared in 
court bound and gagged before the jury, struggling 
to get free and managing to make muffled sounds. 
Defense attorney Kunstler declared, “This is no 
longer a court of order, Your Honor, this is a medieval 
torture chamber.”  Ultimately, Judge Hoffman 
severed Seale from the case, sentencing him to four 
years in prison for contempt of court, one of the 
longest sentences ever handed down for the alleged 
offence. Due to the judge’s unconstitutional actions 
however, the contempt charges against Seale were 
soon overturned by the U.S. Court of Appeal.

The trial had several lighter moments: When the 
names of the defendants were mentioned in court, 
at the early part of the trial, Judge Hoffman made 
a comment about defendant Abbie Hoffman; “He 
is not my son.” In an immediate reply, Abbie called 
out, “Dad, dad, have you forsaken me?!” Later, 
defendants Hoffman and Rubin appeared in court 
dressed in judicial robes. When the judge ordered 
them to remove the robes, they complied, to reveal 
that they were wearing Chicago police uniforms 
underneath.

The trial galvanised campaigners for justice and 
equality worldwide to action. Bridget Riley, who 
was working on the present screenprint at the 
time, donated the entire edition to help fund the 
defendant’s legal expenses..



Bridget Riley

Bridget Riley created some of the most era-defining 
images in the history of art, her black and white 
optical art provided a visual summary for ‘Swinging 
London’. By 1960 and approaching her late-twenties, 
Riley had settled into a dynamic style of hard-edged 
abstraction with, often, wild optical properties.  She 
came to international attention in 1965 when her 
work was included in MoMA’s famous exhibition The 
Responsive Eye, presenting her pictures with other 
artists of the Op Art movement, and illustrating her 
painting Current on the cover.  She worked almost 
exclusively in a black, white and grey palette until 
1967, when colour was allowed into her work and 
the first of the famous stripe paintings was produced.  
In the following year she represented Great Britain 
at the Venice Biennale.

Bridget Riley is generally considered to be one of 
the most important artists living in Britain.
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