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ARTIST
David Hockney (b.1937)

TITLE
Red Wire Plant

MEDIUM
Etching and aquatint in red and black
on Somerset paper

| DATE

ﬂ 1998

P SIZE

/] 30% x 36in:77.5x 914 cm

_'..:'!“" :
—-

EDITION / INSCRIPTIONS
From the edition of 35, signed, dated
and numbered by the artist in pencil
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Printed by Maurice Payne
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PUBLISHER
Published by the artist
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PROVENANCE
Acquired directly from the Hockney Studio

LITERATURE
David Hockney Recent Etchings, Alan Cristea
Gallery, London, 1999, pp. 24 & 25 (col. illus.)

REFERENCE
A21-08







David Hockney

One of the most versatile and celebrated British
artists of all time, David Hockney has worked
across a multitude of mediums and projects from
portraiture, opera set designs, photocollage and
IPad drawings. Hockney's etchings, however, perhaps
best demonstrate the artist's unique graphic style
that would lay the foundation for his artistic career.

After graduating from Bradford School of Art,
Hockney continued his art education at the Royal
College of Art in London from 1959-62 where he
began to experiment with the etching technique,
thus beginning his printmaking career. Having run out
of paint and money to buy new materials, Hockney
turned to the printmaking department due to their
provision of free materials, reflecting that ‘| started
etching [at the Royal College] because | hadn't any
money. You know | hadn't any paint. Someone told
me that everything was free in that department so |
thought | would try my hand at it/

While the artist's decision to turn to the medium
of prints had primarily been a pragmatic one,
Hockney continued to develop his printmaking
practice and would go on to collaborate with
great printers including Ken Tyler, Maurice Payne
and Aldo Crommelynk (the master printer of
Picasso's later etchings). Throughout his career,
Hockney has worked predominantly in etching,
aquatint and lithography. Possessing an insatiable
curiosity when it comes to experimentation though,
Hockney continues to challenge the conventions of
printmaking and embrace new technologies. In the
late 1980s and early 1990s this included developing
‘home made prints’ using photocopiers and fax
machines. Today, his passion for experimentation
has extended to include iPad drawings which are
then printed to the artist's particular specifications,
examples of which were shown in the recent
exhibition David Hockney: The Arrival of Spring,
Normandy 2020 at the Royal Academy of Arts.
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